
New CD: »Cicada«  

„Manchmal schneien einem Platten ins Haus, die einem schon 
nach drei Minuten aus aller Überfütterung und Lethargie 
gerissen haben. Meist geschehen auf  und mit ihnen wundersa-
me Dinge, die im Moment erst mal nicht zu erklären sind. Mit 
Bahamut ging es uns nach geraumer Zeit mal wieder so.“ 

DIE WELT 

„Traumhaft virtuos spielt sich das mit Tuba, Trompete, 
Saxofon, Schlagzeug und Gitarrren besetzte Oktett bei seinem 
Gastspiel in der Frankfurter Brotfabrik zwei Stunden lang 
durch ein Repertoire, auf  das ein überwiegend reifes Publikum 
immer wieder mit Zwischenapplaus reagierte.“ 

FRANKFURTER NEUE PRESSE

„So wurden Hazmat Modine doch zum zweiten Mal zur Sen-
sation in Altona, weil ihnen nicht wie dereinst nur tolle Lieder 
eingefallen sind, sondern zudem auch noch deren genialisches 
Arrangement für einen Abend der Superlative.“   DIE WELT

„Online-Kritiker nannten Wade Schuman schon den besten 
Mundharmonika-Spieler der Welt. Kein Einspruch!“       FAZ

“They’re a calypso/alt-country/blues/gypsy band…. which 
is obviously what the world needs most…” 

TIMES OF LONDON/UK 

“This is a great and genuinely adventurous album, quite unlike 
anything else that can currently be heard elsewhere either in 
Blues or world music. Even Ry Cooder couldn’t have done it 
any better.”	                                  SONGLINES/UK 

“Hazmat Modine is surely one of  the most remarkable musical 
groups that has made one of  the most remarkable records I’ve 
ever heard…My ears turned inside out in every direction to 
hear all of  it. What fantastic music!”             ROOTS/DK

“A truly mysterious band about which the only sure thing to say 
is this: It is extremely New York. Only in that huge metropolis 
can collectives like this blossom and grow and could invent 
such an amazing combination of  music based out of  so many 
genres…”                   TIME OUT/MOSCOW/RUSSIA 

„Hazmat Modine: …this wild group led by the singer and 
harmonica player Wade Schuman. They play blues origi-
nals, mostly, that are the product of  Schuman’s 
limitless imagination. His voice, for that matter, 
appears to be bottomless.“             

THE NEW YORKER/USA 

“... The music world is in enormously urgent 
need of  small miracles like this one.”                  

DIE WELT/GER
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New CD: 

»Cicada«



Hazmat Modine is a band in perpetual mo-
tion. In 2006, All Music Guide called the New 
York-based octet’s debut album, Bahamut, 

“at once ageless and primeval, authentically indigenous 
and inexplicably otherworldly, familiar and unlike anything 
else.” Since then, this remarkable ensemble that special-
izes in happy collisions of disparate sounds has continued 
its nonstop evolution, extending their musical reach further 
than ever before. 

To Hazmat Modine, timelessness, innovation and inclu-
siveness trump the trendy and the ephemeral. The very def-
inition of honest-to-goodness American roots music - but 
also considerably more global and exotic - Hazmat Modine 
is visually and aurally captivating, continually explorative, 
and thoroughly engaging. Via multi-hour club and concert 
sets and countless festival appearances, the band has ab-
sorbed and processed all that they’ve encountered, emerg-
ing at a destination far from their embarkation point.

Formed in 1998 by Wade Schuman, who writes and 
sings nearly all of the band’s material and forges their crea-
tive direction, Hazmat Modine seamlessly integrates primal, 
guttural blues, funky, unadulterated old school R&B and 
myriad sounds from other cultures, absorbed during their 
constant touring in more than 20 different countries across 
the world. 

Says Schuman, “Hazmat Modine tries to get to the core 
of what makes American music work, and American music 
is informed by the immigrant experience. There’s an organic 
evolution that takes place. American music is world music 
in essence since it is a product of the all diasporas that have 
come here.”

In 2011, the band will release its sophomore CD, Cicada. 
Like that mysterious insect, who as a nymph lives in the 
earth surrounded by roots and then comes forth to sing, the 
music created by these eight accomplished and inventive 
musicians is earthy and at one with its origins, but sugges-
tive of mysterious worlds beyond.

A pointer to Hazmat’s methodology can be found in the 
band’s configuration. Schuman’s guitar, diatonic harmonica 
and intensely earthy vocals set the tone. A solid battery of 
sounds - tuba, chromatic harmonica, trumpet, flugelhorn, 
trombone, tenor and baritone saxes, piccolo and duduk, 
mandocello and steel guitar - explores the textural and me-
lodic outer limits of Hazmat’s meticulously woven compo-
sitions, while guitars and drums lock down a groove and 
provide sonic spicing. 

That these musicians empathize with and enhance 
Schuman’s vision is a testament to their gifts. Each member 

HAZMAT  MODINE

Wade Schuman.............. Diatonic Harmonica, Guitar, Banjitar, Lead Vocals 

Bill Barrett........ Diatonic Harmonica, Chromatic Harmonica, Sheng, Vocals 

Joseph Daley............................................................... BBb Sousaphone 

Richard Huntley.................................................................... Percussion 

Pete Smith.................................................................................... Guitar 

Steve Elson..Baritone Saxophone, Tenor Saxophone, Clarinet, Duduk, Flute 

Michael Gomez........... Acoustic and Electric Guitars, Banjitar, Steel Guitar 

Pamela Fleming.......................................................Trumpet, Flugelhorn

of Hazmat Modine is a virtuoso musician, but that virtuos-
ity is never abused. All is performed in service to the song.

That becomes clear on Cicada, an ambitious and stun-
ning statement that serves as the culmination of the growth 
and depth of the band. Among the album’s 14 tracks are two 
collaborative efforts with another innovative octet, the elec-
trifying Gangbe Brass Band from Benin, as well as artistic 
alliances with the genre-bending Kronos Quartet, the sen-
sational Tuvan throat-singing ensemble Huun Huur Tu, and 
the popular American vocalist Natalie Merchant. 

“We are living in one of the golden ages of world music,” 
says Schuman. “Music is coming from all over, and this is 
reflected when you play festivals - you have musicians from 
everywhere: Africa, Asia, the Americas. The cross-fertiliza-
tion is natural. It’s how musicians see and hear the world. 
We are in a period in which so many kinds of music have al-
ready been influenced by other kinds. Gangbe, for example, 
has absorbed so much of the Americas in its music: Latin, 
funk, jazz and, of course, the music from other countries in 
Africa. But we all relate because we have absorbed a lot of 
this too. When they play a song and you can hear the mu-
sic of Dizzy Gillespie. It is as if you are having a conversa-
tion, or throwing a ball; we all know the points of reference 
but they come from our own experiences. It’s all connected, 
how they feel American music is reflected in how we hear 
African music and visa versa.”

Four years in the works, Cicada marks the maturity of 
this fascinating collective, more cohesive and intuitive than 

ever. As original as Bahamut was, Cicada finds the band 
performing at a level only suggested on the debut. Augmen-
tation - steel guitar, cimbalom, strings, and found sounds 
gathered during the band’s travels in Indonesia, Slovenia, 
Amsterdam, Germany and Schuman’s own Harlem locale - 
adds richness to the core instrumentation, and the band’s 
vocal spectrum has widened due to personnel and crea-
tive flux. “Now, we have a solid horn section that has been 
playing together since the last album came out; the power 
of a real horn section is something that has in some ways 

transformed the language of the band. And our three-part 
harmonies are, in a way, like another horn section. So the 
band is bigger, stronger and has a lot of power in its many 
unified voices.”

Each song on Cicada is an integral component of the 
work as a whole. Among the tracks featuring guest artists, 
one standout is “Child Of a Blind Man,” co-written by Wade 
with the American author Elizabeth Gilbert and featuring 
Natalie Merchant and the Gangbe Brass Band - one of two 
songs on which Gangbe appears. Written on an Indonesian 
mountain road and constructed over an extended time on 
four different continents, it’s teeming with visual imagery: 
“Child of a blind man, dog behind the door, bees in a tin can, 
nails upon the floor/Eyes on a highway, keys beside a bowl, 
rain on a Monday, bones turned to coal.” The Gangbe Brass 
Band contributes their own vocals and horn arrangement to 
the song and the tune is a true collaboration borne out of a 
deep musical kinship.

The title track, “Cicada,” takes off via a spoken word so-
liloquy before veering onto an improvisational road paved by 
stop-time surprises and Ethiopian-influenced polyrhythms, 
though in the end, the song sounds completely American. 
The murder ballad “The Tide” turns a corner from uptempo 
Delta blues to invoke both Sudanese music and the Ameri-
can heartland “Mocking Bird” at first is almost peaceful, a 
gospelesque harmony and a lone, swampy harp setting up 
the melody. Progressively it intensifies, the drums raging, 
the guitar and tuba representing the helplessness of sleep-
lessness. “2:47” too deals with the racing thoughts of the 
still after-hours, in this case the culprit not a bird exercising 
its right to imitate but a wayward lover whose arrival home 
is long past due. 

In addition to the Schuman-penned original composi-
tions, Cicada also features three Hazmatized cover tunes 
that fit right in thematically, a testament to the band’s pano-
ramic range: Louis Jordan’s menacing blues dirge “Bud-
dy,” Frederick Knight’s 1972 R&B  “I’ve Been Lonely For So 
Long,” and Irving Berlin’s “Walking Stick.” But these songs 
don’t sound anything like what you would expect; they have 
been reconfigured through the soul of Hazmat, a context all 
its own.

Cicada is a feast of textures, atmospheres, hues and dy-
namics from an American music group with a planet’s worth 
of sounds at their fingertips. “I don’t hold to any orthodoxy,” 
says Schuman. “I’m not trying to make music that blends 
in with any scene; I just want to hear certain sounds. At the 
same time I do think we are a New York City band, because 
the eclectic nature of the band and its instrumentation is 
very New York. New York is one of the only places you can 
find, say, a great tuba player who can play Latin music or 
blues or rock, African or whatever - in short, a virtuoso who 
can sing in many voices. That reflects the city and the es-
sential immigrant and mongrel nature of American culture, 
the beauty and soul of what it can be to be American.”


